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WHAT A WONDERFUL WORLD KEY
 TO GET YOU THINKING

As a warm-up, in this “brainstorming session” we’ll elicit as many answers connected with art as possible, allowing our students to give us their definition or idea of art and its best model, from the traditional ones (painting, sculpture, drama, literature, cinema, music…) to the new alternatives (computer-aided design, graffiti, text messages, photography, cookery, origami, fashion…) however unconventional they are. We’ll accept all the answers as long as they are reasoned.
Then, we’ll help them realise that all these kinds of art are related to nature by making them suggest what each of them usually allude to, for example:
* What do artists usually paint? (Landscapes, still life, animals…)

Can you think of any famous paintings like these? (The Sunflowers by Van Gogh, The Beach at Trouville by Monet, Marly Wood by Pisarro)
* How about films? A representative example is Disney (Bambi, The Lion King, The Little Mermaid…) What’s their recurrent topic? And who are normally their leading characters?
* What about music? Do you remember any pieces inspired by nature? (Classical music: The Four Seasons by Vivaldi, Música para un Jardín by Joaquín Rodrigo. Soundtracks: The Mission by Ennio Morricone, Out of Africa by John Barry. Pop music: A New Day has Come by Celine Dion, Sister Moon by Sting). What sort of associations do these and other songs trigger for you? Can you draw any examples? 
LET’S GET STARTED

If the students don’t know anything about Louis Armstrong, you can either provide them with a brief biography or let them surf the Net to find out that missing information:

Louis Armstrong was the greatest of all Jazz musicians. Armstrong defined what it was to play Jazz. His amazing technical abilities, the joy and spontaneity, and amazingly quick, inventive musical mind still dominate Jazz to this day. Only Charlie Parker comes close to having [image: image1.png]


as much influence on the history of Jazz as Louis Armstrong did. Like almost all early Jazz musicians, Louis was from New Orleans. He was from a very poor family and was sent to reform school when he was twelve after firing a gun in the air on New Year's Eve. At the school he learned to play the cornet. After being released at age fourteen, he worked selling papers, unloading boats, and selling coal from a cart. He didn't own an instrument at this time, but continued to listen to bands at clubs like the Funky Butt Hall. Joe "King" Oliver was his favorite and the older man acted as a father to Louis, even giving him his first real cornet, and instructing him on the instrument. By 1917 he played in an Oliver inspired group at dive bars in New Orleans' Storyville section. In 1919 he left New Orleans for the first time to join Fate Marable's band in St. Louis. Marable led a band that played on the Strekfus Mississsippi river boat lines. When the boats left from New Orleans Armstrong also played regular gigs in Kid Ory's band. Louis stayed with Marable until 1921 when he returned to New Orleans and played in Zutty Singleton's. He also played in parades with the Allen Brass Band, and on the bandstand with Papa Celestin's Tuxedo Orchestra , and the Silver Leaf Band. When King Oliver left the city in 1919 to go to Chicago, Louis took his place in Kid Ory's band from time to time. In 1922 Louis received a telegram from his mentor Joe Oliver, asking him to join his Creole Jazz Band at Lincoln Gardens (459 East 31st Street) in Chicago. This was a dream come true for Armstrong and his amazing playing in the band soon made him a sensation among other musicians in Chicago. The New Orleans style of music took the town by storm and soon many other bands from down south made their way north to Chicago. While playing in Oliver's Creole Jazz Band, Armstrong met Lillian Hardin, a piano player and arranger for the band. In February of 1924 they were married. Lil was a very intelligent and ambitious woman who felt that Louis was wasting himself playing in Oliver's band. By the end of 1924 she pressured Armstrong to reluctantly leave his mentor's band. He briefly worked with Ollie Powers' Harmony Syncopators before he moved to New York to play in Fletcher Henderson's Orchestra for 13 months. During that time he also did dozens of recording sessions with numerous Blues singers, including Bessie Smith's 1925 classic recording of "St. Louis Blues". He also recorded with Clarence Williams and the Red Onion Jazz Babies. In 1925 Armstrong moved back to Chicago and joined his wife's band at the Dreamland Cafe (3520 South State Street). He also played in Erskine Tate's Vendome Orchestra and then with Carrol Dickenson's Orchestra at the Sunset Cafe (313-17 East 35th Street at the corner of Calmet Street). Armstrong recorded his first Hot Five records that same year. This was the first time that Armstrong had made records under his own name. The records made by Louis Armstrong's Hot Five and Hot Seven are considered to be absolute jazz classics and speak of Armstrong's creative powers. The band never played live, but continued recording until 1928. While working at the Sunset, Louis met his future manager, Joe Glaser. Glaser managed the Sunset at that time. Armstrong continued to play in Carrol Dickenson's Orchestra until 1929. He also led his own band on the same venue under the name of Louis Armstrong and his Stompers. For the next two years Armstrong played with Carroll Dickerson's Savoy Orchestra and with Clarence Jones' Orchestra in Chicago. By 1929 Louis was becoming a very big star. He toured with the show "Hot Chocolates" and appeared occasionally with the Luis Russell Orchestra, with Dave Peyton, and with Fletcher Henderson. Armstrong moved to Los Angeles in 1930 where he fronted a band called Louis Armstrong and hsebastian.htmlis Sebastian New Cotton Club Orchestra. In 1931 he returned to Chicago and assembled his own band for touring purposes. In June of that year he returned to New Orleans for the first time since he left in 1922 to join King Oliver's Creole Jazz Band. Armstrong was greeted as a hero, but racism marred his return when a White radio announcer refused to mention Armstrong on the air and a free concert that Louis was going to give to the cities' African-American population was cancelled at the last minute. Louis and Lil also separated in 1931. In 1932 he returned to California, before leaving for England where he was a great success. For the next three years Armstrong was almost always on the road. He crisscrossed the U.S. dozens of times and returned to Europe playing in Denmark, Sweden, Norway, Holland and England. In 1935 he returned to the U.S. and hired Joe Glaser to be his manager. He had known Glaser when he was the manager of the Sunset Cafe in Chicago in the 1920s. Glaser was allegedly connected to the Al Capone mob, but proved to be a great manager and friend for Louis. Glaser remained Armstrong's manager until his death in 1969. Glaser took care of the business end of things, leaving Armstrong free to concentrate on his music. He also hired the Luis Russell Orchestra as Louis' backup band with Russell as the musical director. This was like going home for Armstrong, because Russell's Orchestra was made up of predominantly New Orleans musicians, many of whom had also played with King Oliver. The band was renamed Louis Armstrong and his Orchestra and was one of the most popular acts of the Swing era. Glaser put the band to work and they toured constantly for the next ten years. During this period Armstrong became one of the most famous men in America. In 1938 Lil and Louis finally got a divorce. Louis then married Alpha, his third wife. The endless touring was hard on their marriage and they were divorced four years later, but Armstrong quickly remarried Lucille and they remained married for the rest of his life. For the next nine years the Louis Armstrong Orchestra continued to tour and release records, but as the 1940s drew to a close the public's taste in Jazz began to shift away from the commercial sounds of the Swing era and big band Jazz. The so-called Dixieland Jazz revival was just beginning and Be Bop was also starting to challenge the status quo in the Jazz world. The Louis Armstrong Orchestra was beginning to look tired and concert and record sales were declining. Critics complained that Armstrong was becoming too commercial. So, in 1947 Glaser fired the orchestra and replaced them with a small group that became one of the greatest and most popular bands in Jazz history. The group was called the Louis Armstrong Allstars and over the years featured exceptional musicians like Barney Bigard, Jack Teagarden, Sidney ‘Big Sid’ Catlett , vocalist Vilma Middleton, and Earl Hines. The band went through a number of personnel changes over the years but remained extremely popular worldwide. They toured extensively travelling to Africa, Asia, Europe and South America for the next twenty years until Louis' failing health caused them to disband. Armstrong became known as America's Ambassador. In 1963 Armstrong scored a huge international hit with his version of "Hello Dolly". This number one single even knocked the Beatles off the top of the charts. In 1968 he recorded another number one hit with the touchingly optimistic "What A Wonderful World". Armstrong's health began to fail him and he was hospitalized several times over the remaining three years of his life, but he continued playing and recording. On July 6th 1971 the world's greatest Jazz musician died in his sleep at his home in Queens, New York. 
After that, according to their knowledge about this person, and taking for granted that they don’t know anything about the song they are going to listen to, they will be free to predict what they think the song is about.
STEP 1

Tapescript: “What a Wonderful World!”
I see trees of green

Red roses too

I see them bloom for me and you

And I think to myself

What a wonderful world.

I see skies of blue

And clouds of white

The bright sunny day

And the dark starry night

And I think to myself

What a wonderful world

The colours of the rainbow

So pretty in the sky

Are also on the faces

Of the people going by

I see friends shaking hands

Saying “How do you do?”

They’re really saying

“I love you”.

I hear babies cry

I watch them grow

They’ll learn much more

Than you’ll ever know

And I think to myself

What a wonderful world.

Yes, I think to myself

What a wonderful world.

The correct order of the pictures is:

1) trees of green 2) red roses 3) starry night 4) rainbow 5) shake hands 6) babies cry.
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STEP 2

The colours mentioned in the song are:

1) green 2) red 3) blue 4) white.

There are also two shades of colour to describe “day” and “night”:

“… the bright sunny day” and “… the dark starry night”.

The nouns referring to the physical world are these:
1) trees 2) roses 3) world 4) skies 5) clouds 6) day 7) night 8) colours 9) rainbow 10) faces 11) people 12) friends 13) hands 14) babies.

The actions that people are performing in the song are six:

1) “… I think to myself what a wonderful world…” 2) “… people going by…” 3) “ … I see friends shaking hands saying: How do you do…?” 4) “… they’re really saying: I love you…” 5) “… babies cry…” 6) “… I watch them grow…”
AFTER YOU LISTEN

Once they’ve done all these exercises, we’ll discuss about the message of the song. If they run out of ideas we can guide them through key points such as: 
· Does it have anything to do with the relationship between human beings and Planet Earth? If it is so, are we “on good terms” with it? They will probably be pessimistic because of various reasons: we are ultimately responsible for the global warming, the waste of natural resources, deforestation, rubbish dumping and so on. If you see your students are interested in the interference with nature, let them mention matters like genetic engineering or cyborgs.
· Does the song remind us of the importance of living in harmony with each other? What prevents us from achieving that? It is likely that they make a list of the problems that spoil communication: education, racism, the gap between the rich and the poor, fanaticism, globalisation… 
Depending on the students’ interest as well as the syllabus demands, their talk may be spun out. It will always be up to the teacher.
IN GROUPS DISCUSS THE FOLLOWING QUESTIONS.
10 minutes: 
Vocabulary should be introduced or reviewed depending on the level of ss.

Procedure
These are very general questions which can be discussed in groups. After a few minutes, the answers may be brought together in a class feedback.

The answers may be guided towards specific subjects such as the importance of green areas, special events related to nature (festivals celebrated in different areas of the region, etc.).

GOING FOR A WALK
15 minutes:

Fluency.
The first step has already built up the ss vocabulary so discussion should be more fluent. Groups should try to relate the pictures to their own hometowns or their parents’ towns. Ask them to talk about the questions but they should supply an excuse for an autonomous conversation amongst ss. 

WRITING
Once the speaking skill has been worked on, we should try to get ss to exercise their writing skill asking them to express their ideas on paper.

The topic may vary depending on the level of ss.















